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Arts & Entertainment

By NANCY N. JACKSON
Specially Written for The Westfield Leader and The Times

MOUNTAINSIDE — The great
stories of World War II usually herald
heroic deeds on battlefields, on the
high seas or in the skies. But there are
fascinating stories to be told of the
men and women who worked for the
war effort behind the scenes. One
such story is that of a working artist
who played a critical role in Navy
Intelligence.

I had the opportunity recently to
reminisce with Harry Devlin, the inter-
nationally acclaimed artist-illustrator
and our town’s unofficial artist-in-
residence, who was the man selected
in 1942 by the Navy for a very unique
and key assignment.

We sat in his Mountainside studio,
a converted carriage house, behind
the 19th Century farmhouse where
he and his artist-writer wife, Wende,
raised their seven children. The stu-
dio is filled with memorabilia and
awards collected during a long and
prolific career.

Mr. Devlin told me that after being
sworn in on October 30, 1942 and
assigned to the Office of Navy Intelli-
gence in Washington, D.C. he was
informed of his duties for the next
three years. In its effort to provide
complete information on the appear-
ance of enemy aircraft, Navy Intelli-
gence systematically collected photo-
graphs and other data regarding Ger-
man, Japanese and Italian aircraft.
Navy architects analyzed and con-
verted this information into accurate
graphic schematics.

From these images Mr. Devlin was
expected to create three-dimensional
airbrush paintings that were ulti-
mately incorporated into manuals
for the use of the Fleet.

It was very demanding work re-
quiring a thorough professional
knowledge of both illustration and
draftsmanship. Mr. Devlin’s produc-
tion equaled about a drawing per
day and at the war’s end he had
illustrated a comprehensive anthol-
ogy of enemy aircraft.

Mr. Devlin showed me samples of
the remarkable manuals filled with
his perfectly detailed illustrations.
His work was of immense value to
the American Fleet and instrumental
in saving many lives.

I was surprised to learn that dur-

ing his tour of duty Mr. Devlin was
not always working behind his ea-
sel. Having attained the rank of
Lieutenant, he was also assigned to
potentially dangerous duty as an of-
ficer-courier for the Joint Intelligence
Collection Agency. He shared with me
the story of a mission that turned
especially hazardous.

Mr. Devlin explained that he was
once charged with a mission to trans-

flew over the Gulf of Sidra the star-
board engine blew apart. It was
conjectured, according to Mr. Devlin,
that it may have been hit by enemy
fire. The crew asked Mr. Devlin for
permission to “ditch” the vital cargo.

Before this decision became nec-
essary, the plane limped the over a
final hillock to reveal the airstrip at
Benghazi, Libya. Thankfully, al-
though there was a crash landing, no

security office symbol he had seen
from the air just before the crash. He
walked across the field toward the
building. When he reached a rope
barrier at the other side of the field an
enlisted man stationed there gave him
a flustered salute and informed him,
“Man, that’s a mine field you just
crossed!”

Mission accomplished, Mr. Devlin
remembers being detained at
Shepherd’s Hotel in Cairo for six days
due to unrelenting sand storms. As he
waited he was witness to many curi-
ous and exotic scenarios including a
desert potentate being carried up-
stairs on his throne with the leader of
the procession kissing each stair as
they proceeded.

During the cab ride to Payne Field
to depart Cairo, Mr. Devlin told the
driver he was heading in the wrong
direction. The man protested that he
couldn’t speak English. Mr. Devlin
had overheard the fellow speaking
good English just before they left the
hotel. He finally reached the airfield
using the persuasive language of his
.38 revolver.

Mr. Devlin described his Washing-
ton office and studio as facing the
Reflecting Pool adjacent to the Wash-
ington Monument. In his building the
quarters opposite his bore the sign,
“Coding and Decoding.” It was un-
derstood that what went on inside
was classified.

One day, Mr. Devlin said he heard
a huge commotion going on inside
the suite. People were cheering and
congratulating one another. As it
turned out, that was the day the
Japanese code was finally broken.
Shortly afterward, because of this
breakthrough, the Yanks were able
to intercept the flight plan for a plane
carrying Admiral Isoroku Yamamoto,
the infamous commander of the Japa-
nese combined fleet at the time of the
attack on Pearl Harbor in 1941. His
plane was shot down by an American
P-54 in the South Pacific.

Potential danger of another sort
threatened Mr. Devlin in Washing-
ton as his work on identification
and classification was winding
down in 1945. His friend, the emi-
nent artist Noel Sickles, a civilian
employed by the Navy Depart-
ment, painted the poster com-

one was killed.
Mr. Devlin climbed out of the wreck-

age looking for the building with the

AQUARIUM ART...The Fine Arts & Crafts Show at Nomahegan Park in
Cranford will feature unique works, such as the piece above by Todd
Walk. For more details, please see the story on Page 22.

Wartime: A Retrospective of Harry Devlin�s
World War II Service to His Country

port some highly classified material
to the Middle East including a gift for
King Farouk of Egypt. As his DC 3

Music Corner
A Review of Local Concerts

David Palladino�s

New Jersey Symphony Sets Stage
For Interesting Season During

Opening Performance at NJPAC
By DAVID PALLADINO

Specially Written for The Westfield Leader and The Times

NEWARK — If this past weekend’s
concerts by the New Jersey Sym-
phony Orchestra (NJSO) under the
direction of Zdenek Macal were any
indication of the 2000-2001 musical
program, then audiences are in for a
compelling season.

Opening its series at the New

Jersey Performing Arts Center
(NJPAC) in Newark, NJSO’s reper-
toire spotlighted Western Siberian
violinist Maxim Vengerov perform-
ing the Concerto in D major for
Violin and Orchestra by Ludwig van
Beethoven, Ottorino Respighi’s Pines
of Rome and Toward the Splendid
City by Richard Danielpour.

Music offered in a concert must be
assessed both as a whole and as
individual works. Most of the time,
they are chosen in harmony with
each other. Sometimes a supportive,
symbiotic relationship is not present.

The opening concert weekend of
the NJSO presented the audience
with an overall wonderfully musi-
cally executed program, but also
with some food for thought.

Guest violinist Maxim Vengerov’s
unique interpretation was the major
strength of the concert. At 26 years
of age, he possesses many musical
attributes which take most musi-
cians a lifetime to accumulate.

A Siberian Russian, Mr. Vengerov
offered a sensitive and wonderfully
lyrical musical interpretation and
possessed an instinctive intuition to
meld seamlessly with the orchestra.
Technically, he displayed highly ac-
curate pitch, especially in the upper
register of his instrument, along with
excellent dynamics and tonal control.

All of these musical elements, along
with his stage presence, have com-
bined to present the perfect portrait of
a rising star. His brilliant Beethoven
performance brought the pleased au-
dience to their feet demanding an
encore performance, with which he
willingly obliged.

The other powerhouse of the
evening was The Pines of Rome by
the Italian composer Respighi. In
attempting to musically describe the
Roman culture and landscape,
Respighi created a very powerful,
evocative piece. In the final seg-
ment, The Pines of the Appian Way
describes the former glory of the
Roman Legions through musical vi-
sions of past Roman glories.

This heroic music calls for an
additional four trumpets and two
trombones which were to placed in
the auditorium amongst the audi-
ence and in the upper balconies to
enhance the impact of the trium-
phant scene — and to test the foun-
dation of the newly built NJPAC.

Once again, the audience was
wholeheartedly moved to a standing
ovation feet on last Thursday’s memo-
rable opening night.

The orchestra also performed To-
ward the Splendid City by Richard
Danielpour. It can be said however that
this 20th century work typifies much of
the atonal garbage that is being pushed
upon unwitting audiences.

Pushed by personages who feel that
it is their “duty” to educate the “Philis-
tines” as to the glory of such enlight-
ened and modern music — music that
“sheds light” on our modern society
and psyche. I’m sure that many of you
wonder why audiences are continually
subjected to near torture.

Here is the reason why. In fact,
including such works has become
the PC of the modern symphonic
repertoire. Most especially here in
the East, where our concertgoers are

Continued on Page 22

ARTIST  OF THE WEEK

L.M. Montgomery
(1874-1942)

By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

To her credit, Lucy Maud Mont-
gomery has scribed some 500 short
stories and poems, as well as 20
novels. But, more importantly,
Montgomery gave definition to la-
dylike strength and composure
through the storybook character
of “Anne of Green Gables.”

Friends and family called Mont-
gomery “Maud.” At two years of
age, she lost her mother to tubercu-
losis and her father took off on his
own for western Canada.
Montgomery’s grandparents
opened up their farm home in
Cavendish on Prince Edward Is-
land to the little girl.

Montgomery’s childhood friend
was an imaginary pal – a reflection
of herself that she saw in a cabinet’s
glass door. Her imagination caused
her to give names and character
traits to inanimate objects.

When Montgomery’s poem,
“Evening Dreams,” was rejected by
a newspaper and magazine, she
burned it and gave up submitting
her writing to editors. However,
her ire did not consume her for
long. During her college years, her
depiction of Anne Shirley became
a character every young (and old)
reader could relate to and admire.
Soon, the publishing world loved
her as well.

Translated into 17 different lan-
guages, the saga of feisty Anne
Shirley reflected much of
Montgomery’s own life.

“I cannot remember a time when
I was not, or when I did not mean
to be a writer,” Montgomery once
reflected in a journal. “I was an
indefatigable little scribbler.” Continued on Page 22

Cranberry Pecan Bars

The Main IngredientThe Main IngredientThe Main IngredientThe Main IngredientThe Main Ingredient

In a mixing bowl, beat margarine or butter with electric mixer on
medium speed for 30 seconds. Add about 1/2 of the flour, the brown sugar,
orange peel, half the orange juice, the egg, baking powder, add baking
soda. Beat until combined. Beat in remaining flour and orange juice. Stir
in pecans and cranberries. Spread into and ungreased 11x7x1.5 inch
baking pan. Bake at 350-degrees for about 25 minutes or until a toothpick
inserted near the center comes out clean. Cool in the pan on a wire rack.
Sift powdered sugar over the top. Cut into bars. Makes 24.

1/4 c. margarine 1 egg
1 c. all-purpose flour 1/2 tsp. baking powder
1/2 c. packed brown sugar 1/4 tsp. baking soda
1 tsp. grated orange peel 1/2 c. pecans
1/2 c. orange juice 1/2 c. cranberries
Powdered sugar

Courtesy of Nancy N. Jackson


